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Dear Collector, 

Firstly, a belated Happy New Year! 

Issue 7, the Christmas newsletter, 

was well received and here is what 
some of you had to say; “It arrived 
this morning and I felt like a young 
kid waiting for the Christmas Dandy 
to arrive - superb, I have had a quick 
flick through and will devour it thor-
oughly later”, “…what an eye-
catching issue.. the illustrations all 
look splendid” and “just a quick note 
to say how much I enjoyed Newslet-
ter No. 7. It is a credit to your own 
hard work in all Depts. Well done.” 

The vast majority of items that I sell 
on eBay, through phil-comics, are to 
collectors like yourself, seeking either 
full collections or just the issues they 

read as a young-
ster. On occasion, 
however,  non-
collectors take a 
punt at items. Re-

cently, I sold a 
1961 New Year 
Dandy comic to a 
gentleman who, on 
asking if he was 
interested in other 
comics from the 
same year, replied 
“No, I'm not a col-

lector of comics. It was just this par-
ticular edition I remember when I 
was 10 years old!  I seemed quite 

taken with the idea that 1961 read 
the same upside down! Delighted to 
have found it at last.” 

This story got me thinking about the 
comics and why I enjoy them. When 
talking of comic characters and strips, 
my own personal favourite, from The 
Beano, is The Three Bears. Despite 
being overweight, Ma, Pa and Baby 

Bear were always complaining about 
being hungry and would scheme up 

EDITORIAL ways to get themselves a (free) feed, 
usually at the expense of Hank, the 
local storeman. They, or at least Pa, 
would usually come a cropper! The 
underlying theme was almost always 
the same but that didn’t detract from 
the beauty of the strip. 

Recent newsletters have included arti-
cles on the number 1 issues of The 
Beano and The Dandy comics. Some-
thing that has always interested me is 
distribution figures, figures which DC 
Thomson have kept, for the most 
part, as closely guarded secrets. I 
have read a handful of figures over 
the years but nothing really substan-
tial. I was genuinely surprised and 
delighted, therefore, to see the origi-
nal handwritten sales ledgers dis-

played for the number 1 issues of 
both comics published in “The History 
of The Beano” book. The figures were 
greater than I had expected and de-
tail how many issues were distributed 
within various regions of the country. 
Some 481,895 copies of the #1 
Dandy comic and 442,963 copies of 
the #1 Beano comic were published! 
Despite war shortages and recycling 
campaigns that would soon be driven 

home to every household in the coun-
try, and the fact that these papers 
were never meant to be kept, I am 
surprised that there are only around 
15-20 examples of each known to 
exist. Something tells me there are 
more out there though—they just 
haven’t been found yet!  

It is with sadness that I have to an-

nounce that this will be the final 
newsletter for the Collectors’ Club 
and, as the current subscription year 
is now over with this issue of the 
newsletter, I think this is now the ap-
propriate time to close the club. Ow-
ing to an ever increasing schedule of 
a full time career, running my phil-
comics auction business and trying to 
have a social life, I no longer have the 

time to devote to the Collectors’ Club. 
I pride myself on being a perfectionist 
and would much rather the club “go 
out on a high” than continue and see 
the quality being potentially jeopard-
ised. Member numbers have dropped 
in the last 12 months to around 80 
and I had always set myself the tar-
get of trying to maintain a minimum 

of 100 to make the club viable. I am 
also conscious that, despite the Beano 
and Dandy comics offering large 
scope for articles, the main topics 
have already been covered and future 
articles would need to become more 
specific – such as focussing on char-
acters and artists. 

The development of the club, from my 
initial thoughts of setting it up, in mid 

2005, to the launch date in August 
2006 and publication of newsletter 1 
in October of that year, was challeng-
ing but enjoyable, as has been the 
production of each and every newslet-
ter. I believe that the hard work paid 
off and I have felt a sense of pride 
when posting out each issue, includ-
ing this final issue. To that end I owe 
a great deal of gratitude to the con-
tributors of three articles; Norman 

Wright, Ray Moore and Cath Nixon. 

I am pleased to say that my own per-
sonal interest in The Beano and The 
Dandy remains healthy, and I con-
tinue to seek certain elusive items for 
my own collection—the Flying Snorter 
is still high up the list! I will also con-
tinue to run my online auction busi-
ness, through phil-comics, so you will 

be able to buy vintage comics and 
annuals for your collection. 

May I wish you all the best for the 
future and, as always, happy collect-
ing! 

 

 

Phil Shrimpton 
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Visit the Collectors’ Club page of 
our website... 

 
www.phil-comics.com 

 
… to view all issues of the 

newsletter. We have some back 
issues for sale at £1.00 each 

plus postage and we’ll throw in a 

free coaster! 

until the next one.  

After I 'grew out' of the Dandy, the 
comics were left largely forgotten in 
my cupboard until I was around 16 or 
17. At this time I started to enjoy 
going to music concerts and, al-
though I had a part time job, like any 

teenager, I always needed more 
money, so I remember thinking about 
how I could raise some extra cash. 
Then I had it, sell some books or an-
nuals that I no longer read. There was 
a  l o c a l  m a r k e t  n e a r  m e 
that bought second hand books and 
annuals so I went there and used this 
method for several weeks until my 
collection had all gone. Then, my eye 
fell upon the complete run of Dandy 
comics from 1968 to 1971 and I 

thought this should be worth a few 
quid! So, I trooped down there one 
Saturday morning and made the offer 
- it was refused!! The reason being 
they had many old comics and they 
just couldn't sell them! How disap-
pointing and what a thought to take 
them all back again, so, in a fit of wis-
dom, I asked if they would take them 

from me to save me the trouble - 
they kindly accepted! To think I gave 
away a full 3 and a half years run of 
pristine Dandy comics still makes me 
squirm to this day! 

Cheers, Alan Mazey, Newport 

Thanks Alan, I’m sure most of us can 

testify to giving away our (now) 
treasured comics, but if you hadn’t 
have done you might not be reading 
this now! 

Dear Phil, 

As a young child, I started to have 
The Dandy every week from early 
1968 until the end of 1971, when I 
discovered football and moved on to 
the likes of ‘Scorcher’ and ‘Score and 
Roar’. I would carefully read and en-

joy each comic and then store them 
carefully in my cupboard, only occa-
sionally re-visiting a favourite one. 

I remember the feeling of suppressed 
excitement as Thursday drew near 
and the arrival of that week’s comic. 
On receipt, I would race upstairs to 
my bedroom to flick through it quickly 
before reluctantly leaving it to go to 

school. When I got home, I would 
devour the comic from cover to cover 
and not move until I had read it com-
pletely. In my young mind, I then 
started to think it was only 6 days 

The BEANO and The DANDY logos are ®© DC Thomson & Co. Ltd., 2009. All associated characters are © DC 
Thomson & Co. Ltd.  

Used By Kind Permission of DC Thomson & Co. Ltd. 

COLLECTORS’ CLUB INFO 

LETTER TO THE EDITOR 

After conducting some research, Ray came back to me 
with “The printer's marks began to appear on the boy’s 
paper titles in November 1924 and died out, finally, some 
fifty years later in the mid 1970s. If you look on the back 
cover of any Thomson newsprint title published during this 
period you'll find the marks 
printed either side of the 
central title heading at the 
top of the page. The marks 

in the early days were more 
asterisk-like than stars and 
then the star symbol was in 
due course replaced by ei-
ther black dots or diamonds before the star symbol found 
favour again. Which side of the central title heading the 
marks were placed referred to which Thomson printing 
works had published that particular issue i.e. either Glas-
gow or Manchester (sadly no one seems to recall which 
side of the title referred to which printing works). The 
number of marks, in turn, actually referred to which ma-
chine a particular issue was published on. If, 

for argument’s sake, marks to the left of the 
title heading referred to Glasgow then 3 
stars to the left of the title would mean that 
that particular issue had been printed on 
Glasgow's number 3 printing press. It was 
mostly a matter of being able to pinpoint 
printing problems, although it did have the 
subsidiary use of being able to ascertain that 
the distribution system was working as it 
should.” Many thanks Ray, as ever. Ed 

Right: Thomson House, Fleet Street, London 

Some years ago when viewing some comics with a fellow 
dealer, he pointed out the marks at the top of the rear 
cover of some early Beano and Dandy comics he had 
brought along. I had always glanced at these but had 
never paid too much attention to them. The dealer com-
mented that, although he wasn’t entirely sure, he believed 
they had something to do with the different printing 
houses of DC Thomson. 

Just recently, I felt compelled to find out more about these 
marks so contacted Ray “the knowledge” Moore who ini-
tially said “I have to say that this is something I've never 

considered 
before. It is 
quite possible 
that for pro-
duction 
checking pur-

poses a system of stars were used to indicate which print-
ing works were responsible for which editions. One thing I 

can say for certain though is that the four star system 
couldn't work in the way you indicated as DC Thomson 
only had printing works in Glasgow and Manchester. Dun-
dee was their editorial and process centre where artwork 
etc was prepared for publication before it was sent out to 

Glasgow or Manchester for 
printing, while their London 
office was little more than 
that, a mere toe-hold in the 
capital.” 

STAR FEATURE! by Phil Shrimpton 

PHIL-COMICS AUCTIONS 

phil-comics auctions 

PO Box 3433 
Brighton 
BN50 9JA 

Tel 01273 673462  
Email phil@phil-comics.com  

 
Buying comics? Selling comics? 

Visit our website at  

www.phil-comics.com 
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ROBERT THOMAS NIXON (1939—2002) A CARTOON HISTORY by Cath Nixon 
frankly that you should not count on 
any hopeful future with us.  We have 
to decide about encouraging young 
artists entirely on our own judgement 
of their potential.  The editors and 
myself here are sorry that in your 
case they do not see enough close-
ness in your work, to the kind of ma-
terial we want, to warrant holding out 

any great prospects […]   

Yours faithfully, R.D. Low 

However, Robert did not give up and 
it was during the following two years 
that he used some of the more con-
structive criticism he received to work 
on his style.  The samples he sent 

were his own ideas, such as “Tubby- 

Do-Good” (The stout scout) -  the 

pictured sample, pictured above, was 
sent to DC Thomson in the early 
1960s— and some examples of then 
current Beano characters, and it was 
in 1964 that Harry Cramond gave 
Robert the break he needed:  

13th April 1964 

Dear Mr Nixon, 

I have received your Little Plum page 
(keeping cool) and am happy to tell 
you that it is acceptable.  You will be 
hearing from me in due course.  I am 
returning herewith your original 
drawings of “Tubby-Do-Good”. 

Sincerely yours, H. Cramond 

Robert drew 3 sets of Little Plum; 
Keeping cool, Treaclefoot and Unlucky 
day during April and May of 1964 and 
at that point Cramond asked Robert 
to tackle ‘Roger the Dodger’ (following 
Ken Reid’s departure from DC Thom-

son in 1964).  Robert continued work-
ing at the printing factory for another 
year before leaving to work full time 
for DC Thomson in 1965.  After “Little 
Plum”, and “Roger the Dodger”, 
Robert was asked by Cramond to 
ghost Ken Reid’s “Grandpa”, Dave 
Jenner’s “Tom, Dick & Sally” and Dud-
ley D Watkins’s “Lord Snooty”, also 
for the Beano.   In the early period 

with DC Thomson, Robert worked 
freelance, receiving scripts from 

Harry Cramond for sets for The 
Beano, and later began drawing 
“Esky Mo” and “Captain Cutler” for 
the Sparky, sending his work to 
the then editor, Iain Chisholm. 

Robert’s correspondence with DC 
Thomson regarding scripts and 
artwork was usually by letter or 
telephone.  He received scripts 

weekly and posted original comic 
work to DC Thomson’s offices in 
Dundee.  During the time it took 
Robert to develop his drawing style 
he appreciated the support and 
guidance he received from DC 
Thomson, particularly from 
Cramond.  This was mainly in the 
form of written comments that 

were sent to Robert with scripts or 

returned with his original drafts of 
work: 

22nd June 1964 

Dear Mr Nixon, 

Pencil sketch of (no. 3) Roger the 
Dodger returned with comments.  
Please do watch Roger’s dimensions.  
His body is starting to stretch towards 
the end of this issue.  He’s a lazy type 
with a tendency to obesity – not long 
and wiry. 

Sincerely yours, H. Cramond   

Robert commented on the guidance 
he received from DC Thomson during 
an interview with Alan Clark in 1981; 
“They’d give me helpful pointers on 

Comics and cartoons have featured in 
my life as far back as I can recall.  
This is not surprising considering that 
my dad had been working in the 
comic industry for almost a decade 
before I was born. My interest in com-
ics was established in my formative 
years although learning about the 
history of comics, characters and their 

artists is a relatively recent endeavour 
and it is becoming, I think you will 
understand, addictive.  When I think 
about my dad’s cartoon career I think 
of it in three key time periods; the 
early years at DC Thomson, the move 
to IPC and the return to DC Thomson.  
In this article I focus on Robert’s en-
try into the comic industry and his 
early years with DC Thomson.  I 
comment also on his return to DC 
Thomson in 1985 and the popular-

ity of one of Robert’s favourite 
characters, ‘Ivy the Terrible’. 

The Early Years 

Before Robert began working for 
DC Thomson his interest in draw-
ing began as a child when, from 
about the age of seven, he was 

sketching and drawing at every 
opportunity.  His abilities as an 
artist were recognised and encour-
aged by his teachers at Cromwell 
Road School and Victoria Street 
School in Southbank.  With this 
support, he eventually won a 
scholarship to Middlesbrough Art 
College and it was at college that 
he met fellow artist Trevor Metcalfe 
who was to become one of Robert’s 

lifelong friends and colleagues.  
Robert’s time at Art College was cut 
short by the death of his father and in 
1955 he left to find work locally as a 
lithographic artist at Jordisons (a 
printing firm based in Middlesbrough). 

Robert worked at Jordisons (alongside 
Trevor) for about ten years (1955-65) 
and it was during his last few years as 
a lithographic artist that he began 

sending examples of his artwork to 
various publishers, including DC 
Thomson, in the hope that his work 
would be accepted for publication.  
Between 1960 and 1964 Robert re-
ceived several knock-backs from vari-
ous London based editors and/or pub-
lishers including DC Thomson and 
Fleetway.  As the excerpt below 
shows, the initial response from DC 
Thomson in 1962 regarding Robert’s 

early samples of work was unambigu-
ous: 

30th April 1962 

Dear Mr Nixon, 

Thank you for your letter telling me 

about your training and your work 
[…] It is entirely because of your style 
of drawing that I want to tell you 
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how to present things.  At the stage 
I’m at now I wouldn’t go along with 
that kind of criticism but it’s only be-
cause of that kind of criticism that I’m 
at the stage I’m at now!  Thomsons 
are great ones for continuity.  One of 
the many important things I learnt 
was not to double back on myself 
with the direction of the ac-

tion” (Nixon, 1981). 

Robert worked freelance for DC 
Thomson for almost ten years before 
leaving to work freelance for Fleet-
way, the comic division of the Inter-
national Publishing Corporation.  In 
the same interview with Alan Clarke 
he spoke about his reasons for leaving 
DC Thomson:  

“I’d been with Thomsons for about 
seven years and possibly felt myself 
in a bit of a rut.  IPC’s material looked 
far more my kind of thing.  It was 
much more exciting.  There seemed 
to be more freedom for the artists 
and, I must be honest, the pay was 
better.  I tried to keep on working for 
the two companies but it’s really not 
possible to have two different dead-

lines to meet and do it success-
fully” (Nixon, 1981). 

Robert began working freelance for 
Fleetway in 1972, initially ‘ghosting’ 
strips such as ‘Hire-A-Horror’ and 
‘Ivor Lott & Tony Broke’. During the 
13 years that he worked for Fleetway, 
he ‘ghosted’ several popular strips 
and went on to create some classics 

of his own, such as ‘Kid Kong’ and 
‘Gums’.  One of Robert’s own favour-
ites was ‘Frankie Stein’ which he re-
styled from Ken Reid’s original 
work.  Robert’s ‘cuter’ version of 

Frankie was very popular with the 
readership and appeared regularly on 

the front covers of Fleetway annuals 

and specials.  Throughout the first 
twenty years of his cartoon career 
Robert was impressed and influenced 
by artists Dudley D Watkins and Ken 
Reid, and admired greatly the genius 
of Reg Parlett; “his art is marvellous 
and achieves a professionalism and an 
economy of line which I am forever 

trying to achieve.  It’s a lot more diffi-
cult than people appreciate” (Nixon, 
1981).  

In 1984 Robert accepted new Beano 
Editor Euan Kerr’s request to return to 
DC Thomson to work once again on 
Roger the Dodger (the image below 
was published in ‘Comic Capers’ in 
2000), followed soon after by his own 
creation Ivy the Terrible.  Thomson 

staff had clear ideas of how they 
wanted ‘Ivy the Terrible’ to look, 
and these ideas were communi-
cated to Robert in a letter from 
Beano Editor Euan Kerr: 

29th January 1985 

Dear Bob, 

[…] We see Ivy as a 3-4 year old 
who would like to be tough and 
menacing like Dennis and 
Minnie, but doesn’t have the 
strength or maturity to carry it 
off.  She could have a pugna-
cious look about her, dressed in 
dungarees and T-shirt, and with 
bunches in her hair. 

I look forward to seeing your 
interpretations of the character. 

Best wishes, Euan Kerr 

Euan Kerr was delighted with 
Robert’s preliminary sketches,  

pictured above, and Ivy the Ter-
rible went on to become one of 
the most popular Beano charac-
ters. Ivy’s popularity continues 
today and in 2007 DC Thomson 

began running reprints of Robert’s 
sets from the 1990’s.  

During this period (1985 to 2002) 

Robert also continued to draw popular 
characters such as Lord Snooty, Korky 
the Cat, Beryl the Peril, Grandpa, Po-
lar Blair, Willie Fixit, True Brit, Gee-
zer, Oor Wullie, Yeti, Desperate Dan, 
Roger & Ivy, The Three Bears and 
Korky & the Kits. 

Robert is pictured above in his studio 
at home in Guisborough (1986) 

Robert contributed to the cartoon in-
dustry in the UK for more than 35 
years.  He was passionate about his 
work and always striving for improve-

ment.  Sadly, Robert died suddenly at 
his home in Guisborough on 22nd Oc-
tober 2002 but his work will be fondly 
remembered for many years to come. 

Contact information:  

mailbox@artienne.co.uk 

or 

cath_nixon@ntlworld.com 
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In 2009 Dennis the Menace is one of 
the best know characters in British 
comic history. But back in 1951, when 
he took his first tentative steps his 
potential probably went unnoticed, 
yet his mischievous, anarchistic antics 
bucked the comic trend that had pre-
vailed since the Victorian age. He was 
a fresh, vigorous, new character; an 

anti-hero quite different from any-
thing that had been attempted before 
in a British comic.  His popularity 
grew rapidly and editors attempted to 
emulate his success with a host of 
similar characters including “Little 
Plum”, “Beryl the Peril” and “Minnie 
the Minx”. But with Dennis that old 
adage, ‘imitated but never equalled’, 
was certainly true and despite the 
enduring quality of some of his rivals 
no character has ever quite succeeded 

in capturing that unique blend of an-
archy and impish vulnerability that, at 
his peak, was the essence of Dennis 
the Menace and has assured him his 
place as the archetypal ‘bad boy’ of 
British comics. 

Weekly publication of Beano resumed 
in 1949 and in the ensuing few years 
the comic enjoyed a surge in its circu-

lation. As we know from that superla-
tive work: “The history of The 
Beano— the story so far” (DCT 2008), 
by April 1950 the comic was selling in 
excess of a million and a half copies 
per week and while youngsters who 
parted regularly with their 2d obvi-
ously enjoyed their weekly read, there 
is little doubt in my mind  – looking 
back on the history of the comic with 
the critical eye of hindsight - that by 
1951 the Beano was in need of inspi-

ration. The vigour of its early years 
had vanished and while its cover had 
undergone a change for the better 
with the creation of “Biffo the Bear”, 
many of its internal ‘funnies’ strips 
were beginning to look limp. New 
blood was needed to bring the comic 
firmly into the post-war era.  

According to George Moonie, 
the first editor of the Beano, 
the name ‘Dennis the Menace’ 
came from an old music hall 
song that included the line: 
“I’m Dennis the Menace from 
Venice, a gay gondolier…”, but 
like all great comic creations, 
Dennis was a team effort with 

Mooney acting as the catalyst 
that inspired his creative pair-
ing of artist Davy Law and sub-
editor and scriptwriter Chiz 
Chisholm. The new feature was 
cautiously announced with a 
single line at the top of page 
five in Beano No. 451: “A great 
new fun pal appears in your 
Beano next week - look for 
‘Dennis the Menace’.” The first 
nine-frame strip appeared on 

March 17, 1951, and replaced 
Allan Morley’s “Sammy’s Super 
Rubber”. Like its predecessor, 
it was printed in black and 
white. 

That first strip – now so famil-
iar to every Beano enthusiast - was 
rather mundane. The humour was 
gentle and it lacked the zany touches 

that later became one of the strip’s 
trademarks. Also lacking was Dennis’ 
familiar striped jersey.  A more inven-
tive and outrageous plot, and one 
typical of many that were to follow, 
appeared a few weeks later when 
Dennis attempted to be a ‘Wall of 
Death’ rider on his bedroom wall, be-
low left. 

“Dennis the Menace” was a complete 
departure from D.C. Thomson’s usual 
fantasy-based, or slapstick comic 
strips. He was a forceful character, 
very much his own man, with whom 
readers could readily identify. His atti-
tude to authority, rules, manners and 
relatives rang a bell with every reader 
who had ever secretly wanted to saw 
up their school desk, build their own 
tank or tell an awful aunt just what 

she could 

do with her 
b i r t h d a y 
gift book of 
Bible Sto-
ries! 

While Den-
nis’ law-
b r e a k i n g 
l i f e - s t y l e 

may have 
been re-
spons ib le 
for part of 
his suc-
cess, the 
major rea-
son for 
character’s 
e n d u r i n g 
popularity 
lay in the 

superlative artwork of his first artist, 
David Law. There are few biographical 

details of David Law available. He was 
born in 1906 in Edinburgh, where he 
remained throughout his childhood. 
After working briefly for Odhams he 
moved to Dundee where he created 
several ‘single bank’ strips for Thom-
son papers. One of these was an em-
bryonic Dennis character named “The 
Wee Fella” for the People’s Journal. 
Law is reputed to have drawn with 
tiny pencil stubs wedged into steel 
holders and, although he was a staff 

artist, he worked from home in a stu-
dio converted from an old dairy at-
tached to his cottage. 

David Law’s art for the Dennis strip 
was at its very best between 1952 
and 1955. During this period the sets 
were beautifully drawn, brimming 
with life and humour and showing 
what a master of composition and 

perspective he was. More than any 
other ‘funnies’ artist of the period he 
had the ability to portray movement. 
His characters raced around the page 
leaving the reader breathless. Some-
times Dennis was the instigator of the 
action - rushing to the outflow pipe at 
the harbour to rescue the tadpoles 
Dad had thrown down the sink, racing 
around on home-made roller skates 
with wheels ‘captured’ from all man-
ner of unlikely places or crashing 

around on a dodgem car. Often he 
was at the receiving end - being 
butted by a bull, chased by a crowd or 
falling foul of one of his own booby 
traps. His exploits usually ended with 
some just retribution and the last 
frame depicted a well-earned slipper-
ing being administered, though this 
practice was discontinued in the politi-
cally correct 1980’s. 

DENNIS THE MENACE by Norman Wright 



- 6 - 

 

best friend, Curly, 
was an early in-
vention in the 
strips and one of 
the band of small 
boys who, with 
Dennis as their 
commander, cre-
ated mayhem 

throughout the 
town in all sea-
sons of the year.  

In the very early 
days of the strip 
the ritual slipper-
ing in the last 
frame had not 
been established 
and the familiar 

striped jersey was 
not always worn; 
it only became a 
permanent fixture 
when the half-
page feature was 
given the impor-

tant ‘inside front page’ position in the 
issue dated September 1, 1951. By 
March 7, 1953, such was Dennis’ 
popularity that his adventures were 

extended to the whole of that page. 

By 1953 Dennis had become so popu-
lar that in November of that year Law 
began drawing further sets of his ad-
ventures for The Weekly News, the 
family paper published by D.C. Thom-
son. An advertisement in the Beano 
read: 

“Boy am I proud!” says Dennis 
the Menace. No wonder! Super 
new adventures of our bad boy 
now appear in The Weekly 
News too. Ask your Dad to buy 
this family news-paper! 

On February 13, 1954, Dennis took 
over the full colour back cover of the 

Beano from “Pansy Potter” and re-
mained there for the next four years.  

During the mid-1950’s Dennis’ ap-
pearance began to change. His sturdy, 
angular figure began to elongate and 
by 1956 he was noticeably thinner 
and taller than he had been in 1953. 
Law’s style, once so fluid, began to 

stiffen and 
facial features 

became less 
natural. There 
was too a no-
t i c e a b l e 
change in the 
scripts with a 
greater reli-
ance on vio-
lence replac-
ing the more 
zany antics of 

the earlier 
years. 

In the autumn 

David Law’s humour was derived from 
scripts which were frequently devel-
oped around common themes. A 
much-used plot during the mid-1950s 
concerned the mischief created when 
Dennis read a book or saw a film. His 

enthusiasm for the story and the en-
suing attempts to re-enact it, often 
with the aid of a gang of youngsters 
he’d inspired, invariably ended in 
trouble. A frequently used theme in 
the early years of the strip featured 
Dennis attempting to rid himself of his 
school report. However ingenious his 
schemes the report card refused to be 
parted from him and the result in the 
final frame was inevitable! 

Law had great fun with other 
‘regulars’ in the strip. Grandad ap-
peared often, occasionally as an ally, 
but more often than not as an adver-
sary of Dennis. Walter - who has be-
come such a mainstay of the strip in 
recent decades – was first mentioned 
by name in August 1953, but featured 
infrequently in the early strips and 
was certainly not so much a ‘softy’ 

but more a boy who kept clean and 
stayed out of trouble. His first named 
appearance is seen on page 5. Dennis’ 

of 1955, the character was given a 
boost when the first “Dennis the Men-
ace” book went on sale.  Its popularity 
was quickly established and it became 
an eagerly anticipated biannual Christ-
mas event – alternating for many 
years with the “Beryl the Peril” book. I 
may be biased but I consider that the 
first three “Dennis the Menace” books 

to be the best of the bunch reprinting 
as they do  the cream of David Law’s 
early ‘Dennis’ sets. Having said that, 
the volumes for 1962, ’64, ’66 and 
1970 also have a high profile in my 
collection for the treasure trove of 
Weekly News Dennis strips that they 
reprint. 

In March, 1958, “Dennis the Menace” 
was replaced on the back page of the 

Beano by Ken Reid’s “Jonah”, and for 
the next four years The Menace occu-
pied various pages inside the comic. 
Often the character was reduced to 
half or two thirds of a page and it was 
during this period that the strip was at 
a low ebb. From about 1959 there was 
another noticeable change: the quality 
of Law’s drawing began to deteriorate. 
His line, once so clean, became almost 
scribbled. Facial features lost defini-

tion and the composition of the 

frames became uninteresting. Dennis 
still moved at a frantic pace but, 
unlike the drawings of the mid -
1950’s, he now raced through bleak, 
empty landscapes, often in close-up to 
avoid the necessity of drawing much 
background detail. The main cause of 
this seems to have been pressure of 
work with Law becoming the victim of 

his own success. On top of his com-
mitment to draw Dennis strips for 
both the Beano and The Weekly News 
(where Dennis appeared until August 
1957), Thomson also persuaded him 
to work on other strips. He created 
“Beryl the Peril” for Topper (1953), 
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1968 a permanent ani-
mal character was intro-
duced: a shaggy menace 
of a canine named 
‘Gnasher’. He became 
Dennis’ pet on August 
31, 1968—pictured op-
posite, right. Gnasher 
was immediately popular 

and later, in 1971, the 
title of the strip was 
changed to “Dennis the 
Menace and Gnasher”. 
Eventually Gnasher was 
given his own feature 
inside the comic. 

Stand-in artists had oc-
casionally drawn the 
strip during the late 

‘fifties and early ‘sixties but, towards 
the end of the ‘sixties, David Law’s 
health began to fail and the duplica-
tions of Dennis by other artists be-

came more frequent. 
The last “Dennis the 
Menace” strip drawn by 
David Law appeared in 
Beano No. 1462 on July 
25, 1970. David Law 
died in April, 1971, 

aged just sixty-three. 

After Law’s death Den-
nis the Menace was 
drawn by Dave Suther-
land, who remained the 
character’s permanent 
artist until his semi-
retirement in 1998. 
Since then the strip has 

been drawn by David 
Parkins. In 1974 the 

character took over the prestigious 
front cover from “Biffo the Bear”, and 
in 1998 a new character, Dennis’ new 
baby sister, Bea’, was introduced. As 
with several other Beano characters, 
Dennis became the subject of a mer-
chandising campaign that has resulted 
in everything from bicycle bells to 
bubble–bath bearing his image.   

Dennis the Menace of 2009 is a very 
different character from that created 
by David Law in 1951. The strips may 
now be longer and in full colour but 

much of the subtlety has gone; 
replaced by a brashness and 
reliance on pure slapstick that, 
I suppose, typifies the ‘modern’ 
comic. David Law did not live 
to see the staggering success 

of his creation but there is no 
doubt in my mind that it was 
his twenty year tenure of the 
strip that established, nurtured 
and made possible the super-
star status that Dennis the 
Menace enjoys today. 

Pictured right, from top to bot-
tom, are the front and rear 
covers of the Dennis the Men-

ace annuals 1956, 1958, 1960, 
1962, 1964 and 1966. 

“Cap’n Hand” for Beezer (1958) 
“Corporal Clott” for Dandy (1960). 

The burden of producing all these 
weekly strips was a great strain on 

Law. Leo Baxendale in his excellent 
book: “A Very Funny Business” re-

vealed that Law did not enjoy the best 
of health. These two factors probably 
explain the fall-off in the quality of his 
work. 

In mid-April, 1962, Dennis returned to 
the back cover of the Beano where 
the addition of colour to the strip 
tended to mute the imperfections of 
the drawing and the character took on 

a new lease of life. Animals had fre-
quently featured in the strip and in 
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When I first began collecting pre-
1970 Beano and Dandy comics, I fo-
cused solely on the Christmas issues. 
It soon became apparent that, other 
than the regular celebratory events 
surrounding New Year, Easter, April 
Fool and Fireworks, and character 
first appearances, there were other 
collectable one-off issues that I 

wanted to acquire. These mainly cen-
tred around landmark numbers such 
as 250, 500, 1000 and 2000, but also 
more obscure issues like Desperate 
Dan appearing on the front cover with 
Korky the Cat. The two characters 
always being drawn by different art-
ists, this was a rare moment which, 
to my knowledge, has only happened 
twice – in 1952 (#558) and 1968 
(#1398) – pictured left. 

Talking of landmark numbers, Dandy 
#250 had a regular cover story but 
the centre panel depicted an eye-
catching “Special 250th Number” 
panel. 

The Beano celebrated both #1000 
(1961) and its 25th Birthday #1097 
(1963) with celebratory covers, the 

former being a single panel including 
many of the regular Beano characters 
devouring a huge cake. “Whoopee! 
‘Beano’ Number 1,000!” was seen 
above the title logo. 

Korky the Cat has been one of the 
longest serving characters in the 
Dandy comic and enjoyed a highly 
impressive cover spot run from 1937 

to 1984. Drawn by Jimmy Crighton 
for nearly 25 years until his death in 
1962, and scripted predominantly by 
John Hutton, Korky enjoyed an 
unbroken run as cover star. An 
unbroken run except when 
stand-in Editor (whilst Albert 
Barnes was serving at war) 
Hutton decided to relegate 
Korky to the back cover and 
replace him with Keyhole Kate 
in #295 (1945), both seen 

opposite. This was a one-off 
experiment which earned him 
a severe reprimand from Di-
rectorial Editor, R.D. Low. 

Dudley Watkins is considered 
by many to have been DC 
Thomson’s greatest artist. In 

1948 he introduced Biffo the Bear to 
the front cover of the Beano, following 
the demise of Big Eggo. The Easter 
and Bumper Sports issues, from 
1951, displayed single, full panel cov-
ers and are a real treat to the eye. 

Rarely did the comics focus on real-

life events. The war was an obvious 
exception to this rule but another in-
clude the Queen’s Coronation, 1953, 
which offered the chance for The 
Dandy comic to become rather patri-
otic. Dandy #602 has always been 
one of my favourite comic covers. 

In 1964, the Beatles were hitting su-
per stardom and, fitting with the ‘My 

Home Town – Liverpool’ section on 
the inside cover, containing caricature 
heads of each Beatle, the cover strip 
featured a Beatles mice theme – “She 
Loves Cheese, Yeah! Yeah! Yeah!”. 
Fantastic! 

Going back to May 1st, 1943, in #239, 
Korky the Cat became involved in a 
May Day Dance with the kittens on 

the cover. 

By the time the two comics reached 
50, the first “biggie” in terms of 
achieving landmarks (even the Prime 
Minister, Margaret Thatcher wrote to 
the comics to congratulate them), in 
1987/88, the giving away of free gifts 
had become quite commonplace, and 
each issue came with a celebratory 
and enticing cover and free poster. 

Whatever your interest is with comics, 
if you were going to sample a few 
issues for your collection, these issues 
come highly recommended! 

BEANO AND DANDY SPECIAL ISSUES by Phil Shrimpton 
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present strip, the back page adven-
tures of ‘Sooty Snowball’. Little black 
boy Sooty has to try and get to grips 
with the ‘mod-cons’ of the Western 
world when he is ‘rescued’ from his 
low-tech jungle life by safari devotees 
Sam Coot and his wife. The Sooty 
strip was the Magic’s one and only 
foreign reprint until No. 26, when 

homegrown efforts drawn by Robert 
McGillivray began to appear. 

Other significant comic strips that de-
buted in Magic No. 1 included ‘Uncle 
Dan the Magic Man’ (1-42) and ‘Tell-
tale Tilly’ (1-59), both drawn by the 
same, sadly still unidentified, artist. 
Uncle Dan was a jolly, helpful old cove 
who comes to people’s assistance with 
the aid of his ‘queer old stick’ or 

magic wand and bespectacled Tilly 
was a little girl who loves to get oth-
ers into trouble with her tittle-tattle. 
Other than these there was also ‘The 
Adventures of Grandfather Clock’ (1-
42) drawn by Alan Fraser about a 
houseful of far from inanimate ob-
jects, Phil Millar’s inscrutably cheerful 
Chinaman ‘Wee Hi-Lo’ (1-42), Harry 
Banger’s mischievous kittens ‘Inky, 
Binky and Fluff’ (1-46), Arthur Jack-

son’s worldly wise tramp ‘Ugly Mug-
gins’ (1-50) and Sam Fair’s ‘Boy Biffo 
the Brave’ (1-65), a comic strip ver-
sion of Grimm’s fairytale ‘The Valiant 
Little Tailor’ which had also been 
turned into a Mickey Mouse cartoon 
story ‘The Brave Little Tailor’ the pre-
vious year. 

In the Magic version Biffo is a medie-

val gardener’s boy who fantasises 
about being a brave knight and, one 
day, while keeping a swarm of flies 
from devouring his lunchtime bread 
and cheese he kills nine of them with 
one swat of his trowel, a feat he then 
decides to commemorate with the 
legend ‘One Biff Slew Nine’ embossed 
on a homemade shield. When, later, 
people assume that Biffo’s shield re-
fers to slightly more worthy opponents 
the boy does nothing to disillusion 

them and he is hailed as a brave war-
rior and just the kind of hero to take 
on the Middle Ages’ answer to a cer-
tain European dictator, Wizard Wittler. 

The comic strip content of the Magic’s 
early issues was then completed by 
Arthur Jackson’s rotund, top-hatted, 
prank playing millionaire ‘Sam 
Swell’ (1-29), the tuba-playing bands-

man ‘Oompah Pete’ (1-29), featuring 
some of the first artwork from long 
time Thomson staff artist George 
Drysdale, Chick Gordon’s baby ele-
phant ‘Little Squirty’ (1-19) and the 
porcine, Pigg Family ‘Pa, Ma and 
Squeaker’ (1-19), another effort from 
artist Alan Fraser. The out and out fun 
content of the paper finally rounded 

completed by Jimmy Crighton (the 
Korky the Cat artist and designer of 
the Magic’s front page ‘conjuror’ logo) 
and then Robert McGillivray. 

Koko The Pup was one of five comic 
strips that featured in Magic through-
out its run and the next, in order of 

page appearance, was ‘Dolly Dimple – 
not so simple’ – a rare full-page effort 
from the master of the two-line gag 
strip Allan Morley – a strip about a 
seemingly sweet little girl whose 
‘sugar and spice’ façade hid a rather 
more crafty core. 

Then, the great Dudley Watkins pro-
vided the artwork for the paper’s 

third, ever present strip ‘Peter Piper – 
picking people out of pickles’ in which 
Peter, who closely resembles one or 
other of the twins from Dudley’s Sun-
day Post Fun Section strip ‘The 
Broons’, is gifted a magic flute by a  

Above: Magic comic Number 1 

statue of the Greek God Pan in the 

local park. A toot on the flute allowed 
the lad to bring inanimate characters 
to life, be in their paintings, on bill-
boards or hewn from stone in order to 
help folks in trouble. 

Next up, and covering the Magic’s full 
colour centre spread, came ‘The Tick-
ler Twins in Wonderland’, drawn by 
Robert McGillivray. The eponymous 
twins, Mick and Trixie, beginning their 

adventures when they are led down a 
rabbit hole by their new pet bunny, 
who also just happens to be the Lord 
Chamberlain of the subterranean 
world of Wonderland, a fantastical 
place ruled over by King Boz and 
populated by all manner of fairytale 
and nursery rhyme characters from 
Jack the Giant Killer to Humpty 
Dumpty. 

Eye catching colour was then also a 
feature of Magic’s fifth and final ever 

DC Thomson’s Magic Comic lasted a 
mere eighty issues, from July 1939 to 
January 1941, before it fell victim to 
war-time paper shortages. A reluctant 
logistical sacrifice was made by its 
publishers in order to maintain a 
ready supply of paper on which to 
print its more established titles, in-
cluding Magic’s older comic sta-

blemates, the now legendary Dandy 
and Beano. And now, because of 
those decisions made nearly seventy 
years ago, the Magic comic, unlike its 
illustrious siblings, is not the stuff of 
legend but merely an elusive, some-
what enigmatic footnote in the history 
of British comics. This is its story. 

The Magic Comic was the third weekly 
comic title to be released by Dundee 

based publishers DC Thomson follow-
ing in the successful wake of the 
Dandy (1937) and Beano (1938), but 
it was not quite in the same format or 
aimed at quite the same audience as 
its older sisters. Its page size was the 
same as was the price (2d) but for 
their tuppence the reader only got 24 
pages compared to the Dandy and 
Beano’s 28, the reduction in pages 
being compensated for by the addition 

of full colour to Magic’s centre spread 
and back page. And, while not being 
an out and out nursery title, it was 
certainly aimed at a younger reader-
ship with many of its comic strips be-
ing supplemented with a four-line 
rhyming verse printed beneath each 
individual drawing, explaining the ac-
tion above as well as many of its 
storylines having a fairytale feel about 
them. 

The Magic’s cover star throughout its 
run was Koko The Pup, a loveable 
pug-dog, canine counterpart to the 
Dandy’s Korky The Cat and drawn for 
the most part by Harry E.H. “Harry” 
Banger (pronounced Bainjer), who 
was an accomplished comic artist 
whose career at DC Thomson was 
sadly brief. He was lured away by 
publisher Gerald Swan in 1940 to 

work on his new range of comic titles 
and leaving Koko’s adventures to be 

MAGIC’S MOMENTS—THE STORY OF DC THOMSON’S THIRD COMIC TITLE by Ray Moore 
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golden-fleeced sheep while the ever-
present rumblings of the war pro-
vided a backdrop for a trio of tales. 
‘Kipper Feet’ (46-80), the story of a 
young walrus befriended by British 
sailors and used a secret weapon 
against German U-boats, two British 
children lost in occupied Holland in 

‘Two wanderers of the war’ (52-61) 
and the tale of a British boy ‘adopted’ 
by a fighter crew in ‘Pete of the Spit-
fires’ (70-80). 

Born as it was at the outbreak of 
World War II and even before it fell 
victim to the rigours of wartime pa-
per shortages, there is no doubt that 
the conflict had several fundamental 
effects on the course of the Magic’s 

production. Not least of these was 
the loss of its original editor, Bill 
Powrie, who was with the comic for 
its first year, before war service saw 
him replaced by an editorial veteran 
from the boys’ papers dept, Andy 
Hunter. 

By the time of its cancellation in 
January 1941, paper shortages had 

already had their effect on the Magic 
to the extent that only 16 pages of 
the original 24 remained, but still it 
was not enough and more drastic 
economies had to be made and 
Thomson’s had to make the hard, 
but inevitable, decision to suspend 
production of their most junior comic 
title. 

So it was that in issue 80, dated Jan 
25th 1941, there was printed an edi-
torial message which promised that 
although the Magic had to cease pro-
duction for the time being, it would 
return when circumstances allowed 
and, to be fair to Thomsons, they did 
try their best to keep the faith with 
that promise. Their main ploy in this 
regard being the transformation of 
The Beano Book and The Magic Fun 

ing guardians. The final story of the 
quartet, ‘Val in the Magic Forest’ sees 
us back in medieval times again to 
relate the tale of a young orphaned 
apprentice to a cruel shoemaker who, 
following an act of kindness to Ramus 
the Magician, the Keeper of the Great 
Forest of Blondel, is given the power to 
turn himself into any forest animal he 

chooses at the mere utterance of an 
incantation. 

Beyond those items featured in its first 
issue the Magic, by its close, would 
introduce its readers to a further 15 
comic strips, 3 adventure strips and 10 
text stories. With the later comic strips 
including James Clark’s ‘Leave it to 
Lop-Ears’ (20-46) who had been a firm 
favourite for nearly two decades in the 

recently discontinued pocket-size nurs-
ery magazine ‘Fairyland Tales’ pro-
duced by Thomson’s co-publishers 
John Leng, John R. Mason’s clown-
footed creation ‘Tootsy McTurk’ (30-
80), the Sam Fair double, time-twisting 
‘Old Father Time’ (43-80) and ‘The 
Bellowing Bell-man’, town crier ‘Ding-
Dong Dally’ (43-80). The two war in-
spired creations, evacuee fun with the 
young lad ‘Vicky the Vacky’ (30-46) 

and the nit-wit of espionage ‘Herr Paul 
Pry – the Nasty Spy’ (43-80) were also 
present. Finally, not forgetting the or-
nithological wisdom dished out by the 
trilby hated, waistcoat wearing, um-
brella toting ‘Old Pop Pelican’ (30-80). 

As to the three further Magic adven-
ture strips these were all, like the first, 
drawn by James ‘Peem’ Walker and 

had heroes as diverse as a young clan 
chief from the 18th century ‘The Wolf 
Boy of Badenoch’ (20-45), an ancient 
Briton living 10,000 years ago ‘Beric 
the Cave Boy’ (47-67) and Sherwood 
Forest’s most famous son ‘Robin 
Hood’ (68-80) an eclectic range of he-
roes and themes also reflected in 
Magic’s opus of later stories. 

That scope, ranging from the 

nautical Arabian Night’s wan-
derings of ‘Sinbad the 
Sailor’ (30-46) to the story of 
a young chap who can speak 
to animals thanks to owner-
ship of an enchanted marble 
‘Sammy’s Magic Stone’ (39-
60) and a Dickensian type tale 
of a 19th century lad robbed of 
his rightful fortune and forced 
to become a chimney sweep’s 

climbing boy ‘Little Orphan 
Andy’ (43-51). The further 
adventures of Alwin Good-
heart and his precious egg-
laying companion, ‘The King 
with the Golden Goose’ (43-
51), was also seen. And then, 
from a golden egg laying 
goose Magic introduced its 
readers to ‘The Keeper of the 
Flock’ (62-79) and his flock of 

off with the ‘Magic Joke Page’ (1-65) 
for which Chick Gordon provided sev-
eral illustrations each week. 

Comic strips aside, the early issues of 
Magic also featured a two page ad-
venture strip entitled ‘The Seven-Foot 
Cowboy’ (1-19), drawn by James 

‘Peem’ Walker, in which good-natured 
‘Shorty’ Bill Brand, the tallest cowboy 
in the Wild West, accepts the job as 
sheriff of tough, cow town Boulder 
Gap. 

Finally, and in line with most other 
comic titles of the time, a third of 
Magic’s twenty-four pages was given 
over to four 2 page text stories. ‘The 

Boy with the Golden Goose’ (1-42), 
illustrated by Dudley Watkins, 
‘Cheeky Mary – the Lord Mayor’s 
Daughter’ (1-42), illustrated by Fred 
Sturrock, ‘Poor Blind Billy’ (1-38) and 
‘Val in the Magic Forest’ (1-29), the 
latter two both illustrated by Richard 
‘Toby’ Bains. 

In the medieval fantasy, ‘The Boy 

with the Golden Goose’, a lad named 
Alwin Goodheart becomes the in-
tended victim of a murder plot insti-
gated by the wicked King Jarl, who 
has been told by a soothsayer that he 
will lose his throne to a boy with one 
blue and one brown eye, striking 
physical attributes possessed by 
young Alwin. The lad was only saved 
from a watery grave by the interven-
tion of a magical, golden egg laying 
goose. 

As to Lord Mayor’s daughter Mary 
Martin, she brings fun to staid council 
proceedings when she steps in as 
Lady Mayoress of Brayfield, while her 
mother pays a visit to Australia. The 
humour of the Cheeky Mary story is 
balanced with the sheer melodrama 
of ‘Poor Blind Billy’, a tale of two chil-
dren, one a sightless violin prodigy on 

the run from their avaricious, uncar-
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cations, R.D. Low. 

Within three years he was not only a 
chief-sub on the Rover but also, un-
der R.D. Low’s guidance, the first 
Editor of that Scottish institution in 
the making, the Sunday Post Fun 
Section. Then, after a spell as a sub-

Editor on The Dandy in 1938 pre-
pared him for the role, he was given 
the Editorship of his own fully fledged 
comic title – the Magic – in July 
1939. His flair for constructing comic 
rhymes perfectly suiting him for the 
paper’s nursery style. 

Bill Powrie remained Editor of both 
the Magic comic and the Sunday Post 

Fun Section until April 1940, when he 
left Thomson’s 
to enlist in the 
Scot’s Guards, 
having just 
completed put-
ting together 
the first Oor 
Wullie book. A 
follow up to 
the successful 
publication of 

the first Broons 
book the previ-
o u s  y e a r , 
which he had 
also edited, 
and for which he had devised and 
written the vernacular rhyming cou-
plet headlines - a mainstay of Broons 
and Oor Wullie books to this day. 

After Officer training Bill Powrie was 
duly gazetted a 2nd Lieutenant in the 
1st Battalion Royal Scots Fusiliers, 
which he joined in June 1941 and, 
while waiting to be posted overseas, 
he married his wife May. 

Tragically, during the first amphibi-
ous assault undertaken by Common-
wealth Forces in WWII, codenamed 

Operation Ironclad, to wrest the har-
bour of Diego Suarez situated on the 
island of Madagascar in the Indian 
Ocean, from Vichy French forces, Bill 
Powrie was killed by machine gun fire 
attempting to help create a beach 
head on the morning of the 6th May 
1942. He was 26 years old. 

2nd Lieutenant William S. Powrie, 1st 
Battalion Royal Scots Fusiliers, was 

laid to rest in Diego Suarez War 
Cemetery and lies there still along 
with 313 other Commonwealth ser-
vicemen who died that day. 

 

Bill Powrie (1916-1942) 

Magic Editor Bill Powrie was born Wil-
liam Shanks Powrie in Dundee in 1916, 
the son of William Shanks and Annie 
Swadel Powrie. He attended the town’s 
Harris Academy, as had Dandy and 
Beano Editors Albert Barnes and  

Above: Attractive title pages from the 
two Magic Fun Books 

George Moonie before him, and joined 
Thomsons immediately from school as 
the youngest sub-Editor on the boy’s 

paper Rover, in July 1933, where he 
fell under the mentoring hand of the 
paper’s editor, and soon the Managing 
Editor of all Thomson’s juvenile publi-

Book (Magic’s own annual which had 
appeared for the years 1941 and 
1942) into the combined Magic-Beano 
Book for a full eight years (1943-
1950) with each of these annuals 
containing at least a smattering of 
comic reminders from the Magic’s 
pages. But, despite all the publisher’s 
best efforts, the paper restrictions, 

both during and after the war, contin-
ued for far longer than hoped until, in 
the end, the Magic and its characters 
had faded from memory. As a conse-
quence, when Thomsons did feel able 
to add another regular title to their 
comic stable once again, in 1953, it 
was not the revived Magic that re-
turned, but a wholly new title, the full 
coloured, tabloid sized Topper. 

Nonetheless, the Thomson Editorial 
staff had not entirely forgotten the 
title that they had lost to the war, nor 
its young Editor and as a small tribute 
when the first issue of Topper was 
published, the ‘Mickey the Monkey’ 
strip that appeared on the front cover 
was a version of the ‘Koko the Pup’ 
strip that had been published on the 
front cover of the first issue of Magic 
all those years before. 

Not that this was quite the end of the 
story as a few Magic favourites would 
return in various forms and in various 
places over the ensuing years, most 
particularly in the pages of Sparky, 
first published in January 1965. For 
example, the title character Sparky 
himself was a development of ‘Sooty 
Snowball’, ‘Boy Biffo the Brave’ being 

given a 
s t r a i g h t 
adventure 
strip inter-
pretat ion 
in ‘Seven 
at One 
Blow’ and 
most suc-
ce ss f u l l y 
‘ P e t e r 
Piper’ who 

first turned up Sparky #3 with his 
Magic origin intact and continued on 
through the rest of the comics 652 
issues and further into the amalga-
mated pages of Topper until 1988. In 
1976 Thomsons even saw fit to issue 
a new nursery comic under the title 
‘Magic’ which ran for twice as long as 
the original, 161 issues, before merg-
ing with Twinkle. But nothing re-
mained of the original but its name – 
the Magic had gone. 

Farewell message 

My sincere thanks go to Roddie Watt, Martin Lindsay and Gordon 

Tait, of DC Thomson, to the contributors of articles and letters 

and to all the subscribers who have kept the club running over the 

last three years. It has been fun and a pleasure! 

Best wishes 

The Editor  


